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"The liberation of the self involves, above all, a social process ... It is plain that the goal of
revolution today must be the liberation of daily life... it is we who have to be liberated, our daily
lives, with all their moments, hours and days, and not universals like “History” and “Society”. The
self must always be identifiable in the revolution, not overwhelmed by it. The self must always be
perceivable in the revolutionary process, not submerged by it. There is no word that is more sinister
in the "revolutionary” vocabulary than "masses". Revolutionary liberation must be a self-liberation
that reaches social dimensions, not “mass liberation” or “class liberation” behind which lurks the

rule of an elite, a hierarchy and state... Out of the revolution must emerge a self that takes full
possession of daily life, not a daily life that once again takes full possession of the self ".

— Murray Bookchin, Post-Scarcity Anarchism, The Ramparts Press, Berkeley, 1971, pp. 44-45.
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—Toute I'histoire de la peinture en moins de deux heures, par Hector Obalk, Théétre de I'Atelier, jusqu'en juin 2022.
—Roxana Azimi, "Dans I'album de ... Hector Obalk", in M le magazine du Monde.
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